
Resounding the Past with Easy Sawaba (Posted on Facebook on 04/1/2020) 
 
At the end of a four-hour interview, I asked Fuji legend Easy Sawaba for any written document 
about his life, career, and exploits, which he generously narrated to me. He struggled out of his 
sinking chair, walked straight into his bedroom, and returned a few minutes later with a 
vintage suitcase. After several attempt at unlocking the pass-coded box, he finally succeeded. 
He then reeled out pages after pages of newspaper cuttings and letters, among other private 
documents, that highlighted a career spanning from the late 1970s. 
 
Private documents are not just ordinary things to many people. While they have their own 
independent life, they tell cogent stories about their owners. The social life of documents and 
newspaper cuttings can provide a glimpse into a historical moment that is glued to the present. 
Until the advent of the Internet, the print media was a crucial site through which artists 
validate their popularity. It added a problematic layer to what constitutes the "truth" or the 
"authentic" in the world of art, characterized by ending tussle for supremacy. Letters, among 
other private documents, in Easy Sawaba’s private archives would assume a new meaning to a 
historian when read against the era that produced them. To 64 years old Easy Sawaba, who 
was born in Tema (Ghana), they are artifacts of an ambivalent nostalgia and ruins of a star that 
has disappeared from the galaxy of Fuji. 
 
From a detailed backstory of his hit album “Pata Olokun” to the origin of his stage name, 
conflict with fellow artists, promoters, and record companies, to creative process, gender, 
spirituality, and night life across eras, Easy Sawaba schooled me on a musical culture that is 
central to how millions of people of the past and present represent themselves. I was exposed 
to how technology of musical instruments defined artistic stardom. The story of fashion, 
diaspora, and international cultural networks was told from personal and collective lenses. 
Above all, Easy Sawaba’s careful documentation of his own life solidifies by conviction that a 
free and accessible online “Archive of Fuji





” 





is 



necessary



 
and 



overdue. 





 


